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Friday, January 09, 2015 
Attendees 
 
Jim Sim, John Biggar, Daniel Cole, Rob MacNeil, John Stewart, Wes Sheppard, Duncan MacRae, Ian 
Embelton, Michael Flight, Greg Gordon, Jeff Mann, Daniel Schneider 
 
 
Music Initiatives Advisory Committee (hereafter MIAC) 
 
Paula Glendinning, Alex MacIntyre, Geof Niegh, Tom Weithers, Andrew Morrill, Lise Nelson 

Welcome 
 
Jeff welcomed everyone and thanked them for making the effort of getting here, and thanked Cliff 
Davis for making arrangements for our meeting. 

Visioning 
 
The executive group and MIAC spent the morning discussing the following topics. 

• Questions: 
o What is the greatest need your association has, both administratively and musically? 

 What do we do very well? 
 What needs work? 

o What are the greatest needs for our individual members? 
 What are the strengths of the association that has helped your members? 
 What do you need as administrators and music board to improve? 

• And to follow up: 
o How can ANAPBA help? 

 
The MIAC separated to work on their own. 
 
 
Executive group discussion 
 

• Level playing field. 
o Huge differences when comparing different association solo rules and requirements. 
o To a lesser degree, this is also a band issue. For example, the G2 medley requirement 

in Maxville—the time requirement is different. Also, there are different 
requirements to the mini-MSR that most associations are adopting for their G4 
bands. 

• Getting kids involved in Scottish activities. 
o North American associations have seen a decline in new, young members. 
o RSPBA has seen growth in members of around 25 percent over the last three years. 

 Exams that kids can use in school to get credit, and as well as a certification. 



ANAPBA summit X 
Kansas City, MO 
January 9–11, 2015  3 

 The association has committed a great deal of resources towards education.  
 Promotion has been one of the greatest factors in their success. 

 
Jeff asked that, besides education, what else is a concern in your associations? 
 

• Retention is also a concern. 
• Reaching grade 1 is a death sentence. 

o Opportunities to compete diminish as a band moves up in grades. 
• Lack of grade 2. 
• Losing games. Sponsors are not paying much in travel money.  

 
 
Action items from discussion 
 
How can ANAPBA help? 
 

• Education 
 
Duncan recommended that, in order for us to collectively implement a plan, we must to 
meet more often, otherwise there will be nothing to report 
 
Jeff referred the group to bylaws, section 3.02, that the alliance must be meeting at least 
once a year. 
 

o If you could do anything right now, what would you do? 
 Put an instructor in every (elementary) school. 
 Start a youth band. 
 Strengthen the existing youth bands. 
 Develop well-qualified instructors. (As a note, the RSPBA has a list of 

instructors, most who are grade 1 or 2 players who have been certified, who 
they will provide to bands who need some instruction for a day or two, at 
the expense of the association. Bands need only provide the venue.)  

• Who would put together the criteria? 
We could look at what the RSPBA is doing and see what would work, 
especially the SQA program. 

• Standardizing certification and re-certification programs throughout 
all the association. 

• Provide development and continuing education for adjudicators.  
 
The MIAC rejoined the group and reported on their discussion. 
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Music Initiatives Advisory Committee notes 
 
Bruce Cargill, the Convenor of the RSPBA grading committee, and John Wilson, the Convenor of the 
RSPBA adjudication panel, joined us from Scotland through online conferencing. 
 
 

Pipe band grading 
 
Bruce Cargill came online first, and we discussed the issues of band grading with him. Bruce began 
by saying that the RSPBA does not want to be grading bands from other associations, but they will 
intervene if a band seems to be in the wrong grade. 
 
We asked how we can improve the process of communication among all of the associations.  
Bruce welcomed the suggestion that each Music Board Chair or Grading Committee Chair email him 
with their contact information to keep the lines of communication open. His email is: 
bruce_taigh_a_ceol@yahoo.co.uk.  
 
We discussed the idea of each association certifying band rosters before they are sent to the RSPBA. 
Bruce said it would help him if the band rosters would include the last band each member played 
in, and what grade that band was in. 
 
A question was asked about the schedule of the RSPBA Grading Committee. Bruce said they meet in 
September, November, January, April, and then often by email through the summer. He expects a 
rule change to go through in March to change the deadline for all playing members to appear on a 
band roster 21 days ahead of a competition. The current rule is 14 days ahead. He also mentioned 
that the RSPBA requires pipe majors to bring a band roster to each competition. 
 

Tune requirements 

We asked Bruce about the RSPBA tune requirements for Grade 4A and 4B bands. 

In 2015, 4A will play an MSR: 4 parts of 2/4 March, two 2-parted Strathspeys, and two 2-parted 
Reels. All tunes played must come from the "RSPBA Prescribed Tune List." (The March may be one 
4-parted tune or two 2-parted tunes. Bands may choose Parts 1 and 2 of any of the 4-parted 
Marches offered on the list.) 

In 2016, the 4A rule is proposed to change, adding 4-parted Strathspeys and Reels to the list. The 
rule would then require an MSR: 4 parts of 2/4 March, 4 parts of Strathspey, and 4 parts of Reel. All 
tunes played must come from the "RSPBA Prescribed Tune List." (Each tune type may be one 4-
parted tune or two 2-parted tunes. Bands may choose Parts 1 and 2 of any of the 4-parted tunes.) 

At the Major Championships, Grade 4B plays four 2-parted Marches from the "RSPBA Prescribed 
Tune List." 

The prescribed tunes for 4A and 4B are posted 
at http://www.rspba.org/html/prescribedtunes.php 
 

mailto:bruce_taigh_a_ceol@yahoo.co.uk
x-apple-data-detectors://2/
http://www.rspba.org/html/prescribedtunes.php
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Consultative adjudication 
 
John Wilson came online and we discussed the ideas of consultative judging for pipe bands. He said 
the RSPBA is going to have a pilot this season, using consultative adjudication at two of the Major 
Championships. Each band event usually has two directors from the RSPBA who oversee the 
contest details. One of them will moderate the discussions of the 4 judges at the end of each band 
event, to allow the judges to discuss what they heard and how they evaluated the performances 
before turning in their score sheets. 
 
The MIAC is extremely grateful that both John Wilson and Bruce Cargill took the time to join us, and 
we feel the conversations were extremely valuable. 
 
 

Visioning questions 
 
What are the needs of your association? 

1 Money to allow more programs, especially teaching  

2 People to do the work 

3 Training new judges 

4 Solutions for geographic challenges of large area 

5 Solutions for border issues between US and Canada 

 
What are the strengths of your association? 

1 Ontario: organizing large contests 

2 Midwest: addressing needs of members because the organization is smaller than some of 
the others 

3 Alberta: bringing in teachers 

4 Western US: gathering criteria for grading has improved a great deal 

 
What can we do as an Alliance to help the associations and their members? 

1 The summit meetings bring energy to take new ideas home. We would like to meet every 
other year and teleconference on the off years. 

2 Web sites can be improved to provide more information to the bands, soloists, judges, fans, 
and committees of invitational contests. Perhaps anapba.org could do more as a model web 
site. 

 
Meeting adjourned until tomorrow morning.  
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Saturday, January 10, 2015 
Attendees 
 
Jim Sim, John Biggar, Daniel Cole, Rob MacNeil, John Stewart, Wes Sheppard, Duncan MacRae, Ian 
Embelton, Michael Flight, David Allfrey, Greg Gordon, Jeff Mann, Daniel Schneider 
 
 
Music Initiatives Advisory Committee 
 
Paula Glendinning, Alex MacIntyre, Geoff Neigh, Tom Weithers, Andrew Morril, Lise Nelson, Liz 
Tubbs 

Order of business 
 
EUSPBA  moved that we approve the minutes from summit IX, WUSPBA seconded. The vote was 
unanimous.  
 
 
Recommendation 1 
 
There was discussion regarding meeting more often. Jeff recommended that we meet every other 
year, and that anything in between could be done through other means. There is concern regarding 
the cost of traveling to summit meetings, and may be a hard sell to some of the associations. Wes 
suggested that we set a date, and see what kind of progress we make. Jim mentioned that Winter 
Storm each year would be a good date. 
 
Jeff asked that we tentatively set Winter Storm as the date, and that we would be meeting annually, 
either electronically or in person.  
 
 
Recommendation 2 
 
The MIAC will look at the instructor program the RSPBA is using to see what the associations can 
collectively develop in North America. Ian will have their education director share this with the 
MIAC. 
 
The group will meet again in September to review the progress on the program.  
 
 
Recommendation 3 
 
That RSPBA and Australia help with the instructor certification program. 
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Recommendation 4 
 
Update the ANAPBA website. 
 

Proposals to the US/Canada boarder immigration issues facing 
US highland games 
 
Rob presented this issue. See the attachment for details. 
 
 

Proposals to Address 
US-Canada Border Im         

 

Central playing registry 
 
One of the things PPBAM is striving to accomplish is fair play. One problem they have is when a 
player from outside their organization is put on the roster of a band, while still remaining on the 
roster of an outside association band, for the purpose of unfairly bolstering the bands’ 
competitiveness. Because these changes happen just before competition, games organizers are 
unable to validate the rosters of bands.  
 
 
Recommendation 5.1 
 
Create a centralized registry that games organizers can use to clarify rosters. 
 
Rob suggested that each association should have a resolution within their own association to 
provide solo and band roster information to any of their affiliated associations, upon request. In the 
long run, all associations must harmonize their roster-transfer rules. 
 
All were in favor to take this proposal back to their associations. 
 
 
Recommendation 5.2 
 
A player registered with one band may transfer to another band within the period of registration. 
All transfers must be declared to the registrar within writing at least 21 days prior to the first 
contest in which that player will compete with the gaining band. Players may transfer only once 
within the period of registration with the following exception: 
 

A player may transfer to a band due to relocation for education purposes, such as going to 
college, or military service commitments, and then transfer back to their original band for 
the remainder of the period of registration. 
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Value of Competitive Performance Levels (CPLs) 
 
Many associations are using them, but to a different extend. Manitoba had been using them, but 
stopped this last year due to inconsistencies in their use. Alberta will be removing them. 
 
 
Recommendation 6 
 
Each association develop score sheets that are congruent across all associations regarding 
competitive performance levels. 
 

Impact of rule changes across North America 
 
As a point of order, Jim asks that we keep in mind that any rules changes that happen within one 
association may affect one if not all other associations. Rob suggests that we compile a list of rules 
that differ for soloists and bands across associations. 
 

Achieving international grading consistency 
 
 
Recommendation 6 
 
We recommend that grading standards being according to the world grading standard, which may 
be evaluated by the bands going to the worlds. We strongly encourage bands to compete up as a 
way to measure their standard level against a higher grade, and that games organizers provide the 
opportunities for bands to play up. We recommend that the top two bands in each grade from the 
previous season, who were not upgraded, may compete up a grade with no chance of prize money 
and no season accumulation of points.  
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Visitor presentations 
 
The executive group and MIAC heard presentations from Ian Embelton from the RSPBA, Greg 
Gordon from Pipe Bands Australia, Mike Flight from Scottish Pipe Band Association of South 
America, and Brigadier David Allfrey from The Royal Edinburgh Military Tattoo. 
 
Attached are the presentations given by David Allfrey and Michael Flight. 
 

SPBASA presentation 
for ANAPBA 2015-01-

 

Briefing - ANAPBA 
(Jan 15) (V2.0).pdf
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Music Initiatives Advisory Committee notes 
 
The MIAC joined the group and reported on their meeting. 
 
René Cusson from the BC Pipers' Association Music Board, joined us via “GoToTraining” online 
conferencing. 
 

Band topics 
 

1 René brought up the problems of grading new bands who may not have competed before, or 
not in many years. Other associations have dealt with this as well, and the options of letting 
the band decide vs. suggesting a grade for a probationary period were discussed. 

2 Consistency of grading internationally 
 
A suggestion was made that someone might come up with a standard form to be used for 
band rosters that could be used to submit band information to RSPBA and other 
associations. 

 
 
MIAC recommendation #1 
 
Each Music Board Chair or Grading Committee Chair is encouraged to contact Bruce Cargill. 
<bruce_taigh_a_ceol@yahoo.co.uk> 
 
 

3 Drumming Instructor Rule 
 
Many associations allow the instructor to play lead. PPBSO requires the drumming 
instructor to play lead. Discussion of pros and cons, and option of ruling that the instructor 
may play, but is not allowed to play lead. 

 
MIAC recommendation #2 
 
Change rules so that drumming instructors are not permitted to play lead by 2016 season. 
 
 

4 Discussion of labels for Grades 4 and 5: whether to use 4A and 4B labels. We have no 
recommendation to change those labels. 

 
5 Score sheets 

 
The Music Board representatives who were present compared band score sheets for piping, 
drumming, and ensemble. The sheets that were present have moved in the direction of 
removing check boxes and allowing more blank space for judges' comments. 
 
Some associations require bands to submit tunes with entries, and the tunes are printed on 
the score sheets.  

mailto:bruce_taigh_a_ceol@yahoo.co.uk
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Format: some associations are using single-copy-sheets, and are scanning the sheets before 
giving the bands the originals. 
 

 
MIAC recommendation #3 
 
Each association is encouraged to post their band and solo score sheets on their Web sites for the 
purposes of information for competitors and judges who will be traveling, and to share information 
among the Music Boards. 
 
 

6 Band Tune Requirements 
 
We updated the spreadsheet with tune requirements for each band grade level, using the 
rules that are posted online for the associations who did not have a member present. The 
tune requirements are very similar across the continent, and much more so than when we 
started meeting in 1999. 

 
MIAC recommendation #4 
 
The associations that have only one medley required for Grade 1 bands are encouraged to change to 
two medleys as soon as possible. 
 
 
MIAC recommendation #5 
 
Associations are encouraged to use the Mini-MSR requirement for Grade 4 bands by the 2016 
season as 4 parts of each type of tune, with 2-part tunes permissible. 
 
 
We discussed the pros and cons of the other requirement for Grade 4 bands being a Quick March 
Set or a Timed Medley. Many bands enjoy the medley, and we don't want to discourage pipe bands 
or stifle creativity. The decision to keep the medley as the 2nd option for Grade 4 may have been 
largely driven by the Grade 4 bands themselves. On the other hand, many Grade 4 bands could use 
more fundamental work with a Quick March Set. Keeping the QMS would allow bands going to 
Scotland to compete in Grade 4B to compete at home with their set for Scotland, while bands 
competing in 4A would be given preparation at home competitions with the Mini-MSR. The 
progression of learning tunes would be reasonable from Grade 5 to Grade 4 if the rules keep the 
QMS and add a Mini-MSR; then add a medley in Grade 3. We will revisit this issue at the next 
summit, after more associations have added the Mini-MSR.  
 

 
  



ANAPBA summit X 
Kansas City, MO 
January 9–11, 2015  12 

Teaching topic 
 
 
Certification of piping and drumming instructors 
 
The consensus of the MIAC is that we don't want to get into the area of certification of instructors at 
this time, but we do want to consider ways that the associations could help their piping and 
drumming teachers to be encouraged, and to develop their teaching skills. Workshops for 
instructors can be a good use of association money. 
 
After lunch, we asked Rob MacNeil to give us a brief summary of the forum for instructors that was 
held by the BC Pipers' Association this past November. They plan to hold the forum annually, and 
are encouraging feedback in both directions between the teachers and the BCPA. Instructors from 
successful teaching programs in BC and in Scotland presented ideas and strategies, and teaching 
methods were discussed. With Rob's permission, the agenda and objectives for the teaching 
conference were emailed to all of the Music Board Chairs. 
 
 

Judging certification 
 
We passed out copies of the document titled: "Recommendations for an Adjudicator Certification 
and Professional Development Program for the Alliance of North American Pipe Band Associations" 
from January 11, 2003. 
 
The MIAC members felt the criteria and objectives were good goals, and are happy to have this 
document remain available on the Web site. We have no further recommendations at this time. 
 
 

Solo tune requirements 
 
We updated the spreadsheets for piping, snare and tenor tune requirements for each association 
with a Music Board member who was present or online with us. Paula will use the rules that are 
posted online for the associations who did not have a member present, and will email the 
completed spreadsheet. 
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Sunday, January 11, 2014 
Attendees 
 
Jim Sim, John Biggar, Daniel Cole, Rob MacNeil, John Stewart, Wes Sheppard, Duncan MacRae, Ian 
Embelton, Michael Flight, David Allfrey, Greg Gordon, Jeff Mann, Daniel Schneider 
 
Music Initiatives Advisory Committee 
 
Paula Glendinning, Alex MacIntyre, Geoff Neigh, Tom Weithers, Andrew Morrill, Lise Nelson 

Financial report 
 
Daniel presented the financial report. 
 
The group discussed concerns regarding being notified, understanding when contributions are due 
and whether all associations are paying. Over the last four years, the number of associations who 
have donated have dwindled. With the recommendation to meet more often, donations are critical 
for APAPBA to operate. The group decided to start on a “clean slate,” and that going forward all 
associations should contribute in order to participate in the alliance.  
 
Recommendation 7 
 
The due date for annual contributions is January 31 of reach calendar year.  
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Income statement 
 
Revenue 2011–2014 

Dues $4,250.00 
Interest $184.28 

Total income $4434.28 
 
 
Expenses 2011–2014 

Administrative $262.86 
Summit IX $2,828.82 

Summit X (incomplete) $346.20 
Total expenses $3,437.88 

 
 

Net income $996.40 
 
 
 

Cash as of December 31, 2010 $553.67 
 
 
 

Cash as of December 31, 2014 $1550.07 
 
John Biggar motioned to approve the financial report. Duncan seconded. The group unanimously 
approved the report. 
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Administration nominations and elections 
 
 
Chairman 
 
John Stewart moved to nominate Jeff Mann as chairman. John seconded, and Jim moved to close 
discussion. The group unanimously passed the motion. 
 
 
Executive secretary and treasurer 
 
Jim moved to nominate Daniel Schneider as executive secretary and treasurer. John Stewart 
seconded, and Jim moved to close discussion. The group unanimously passed the motion. 

Importation and transportation of ivory into the United States 
 
Rob presented the issue. See the attachment for details. 
 

Importation and 
transportation of ivor     

 
 
 
Recommendation 8 
 
Rob and John (Alberta) will work together to figure out some guidelines regarding transportation of 
ivory into the United States, and will forward the results to the rest of the group. 
 

Letter of accord 
 
Mike Flight, of the Scottish Pipe Band Associations of South America, together with Jeff Mann, 
chairman of ANAPBA, signed a letter of accord between his association and ANAPBA, the conditions 
of which relate to reciprocity of membership, facilitating the verification of membership status, 
sharing lists of accredited adjudicators, sharing competition rules and regulations, share programs 
of education, and encouraging the broader interactions of members of the associations.  
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Edinburgh Military Tattoo 
 
Recommendation 9 
 
Pipe band associations will check with their bands to see who has full-dress uniforms. The 
association or ANAPBA will send this information back to David Allfrey. 
 
As a note, the Edinburgh Military Tattoo is a month commitment.  

Transfers and rosters 
 
The group discussed whether the transfer requirements waiting period in each association applies 
to a new member who is not, at the time of applying to register for a particular band, a member of 
another band. Some associations have the waiting period for unattached new members, others do 
not. Members may try to circumvent transfer rules by removing themselves from one roster, and 
then having them added to another as a non-attached member. 
 
 
Recommendation 10 
 
A member must be on a roster for at least 21-days prior to competing.  
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Music Initiatives Advisory Committee notes 
 
 
René Cusson from the BC Pipers' Association Music Board, joined us via “GoToTraining” online 
conferencing. 
 
MIAC recommendation #6 
 
Bands communicating with the RSPBA regarding grading or other issues for trips to Scotland are 
advised to copy their home associations on all communications so that the home associations may 
lend support and share information. 
 
 
MIAC recommendation #7 
 
All associations are encouraged to use performance level ratings on solo score sheets for the 
purposes of educating the competitors and giving more information to grading committees. 
 
All associations are reminded of the request to post their score sheets online. (See MIAC 
recommendation #3.) 
 
Geoff Neigh volunteered to spearhead an effort to create a uniform band roster sheet to share with 
all of the associations to use to provide the information on band members suggested by Bruce 
Cargill. His intent is to provide a form that can be sent electronically. 
 
Alex MacIntyre requested a discussion on current practices of payment to judges for fees and 
expenses in each association. Most of the associations present were fairly similar on payment for 
full-day judges, but there was more of a range of practices for half-day judges. 
 
 
We briefly reviewed the material currently posted on the ANAPBA web site, and are in agreement 
with the Mission Statements. We confirmed the idea that has been discussed at each summit, that 
the Alliance is a liaison group, not an association or an overseeing body. Each person at the meeting 
felt that they had been energized with new ideas that would be useful in their work in their home 
associations. 
 
We re-joined the Executive Group for a report of recommendations and closing remarks. 
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Closing and next meeting 
 
The group will meet again September 13, 2015. The next summit will be at Winter Storm, 2016. 
 
Brief, generic notes from this meeting will be posted to the ANAPBA website, which will be 
approved by the associations prior to posting. Each association may post to those notes on their 
own website. 
 
After closing remarks from Jeff Mann, the summit was adjourned until next year.  
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Brief to ANAPBA Summit 2015  - Winter Storm 


Brigadier David Allfrey MBE 
Producer and Chief Executive  







Probably the best job in the world! 







“Scotland Forever!” 
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Scope 


 Thank You! 


 The Context 


 The Royal Edinburgh Military Tattoo 


 Our relationship with the world’s Piping 
and Drumming communities 


 An Invitation 


 The Pipers’ Trail 


 Q&A 







Physical/Environmental  Dimension 


Socio-demographic Dimension 


Science and Technology Dimension 


Economic Dimension 


Legal and Ethical Dimension 


Political Dimension 


Military Dimension 


In a rapidly changing world… 







Our reputation has been built over 6 decades… 







Evolution and Change 
 







Our Context 
 Edinburgh Castle is a military place with a symbolic role at the heart 


of the Scottish Capital 


 Military performances of music and dancing from 1947 - 1949 


 Tattoo first conceived in 1949 for a 1st performance in 1950  


 One of the principal showcases for piping drumming and highland 
dancing 


 Now into our 66th season!  


 Sold out for the 16th season.  110,000 tickets sold on 1 December 
2014! 


 The Show has been seen by >12.3M people over the years 


 25 performances over August to a live audience of  8,800 each 
evening - 220,000 across the season 


 VIP capacity of 147 each performance (3675 including salute takers)  


 Filmed by the BBC in High Definition.  Peak viewing figures in 2014 
topped 5.6M in the UK and >100M globally.   


 Now, through global networks, reaching towards a magical 1 billion 
TV audience. 


 49 Countries have taken part and we are in routine conversation 
with 34!  







Mission 


The Royal Edinburgh Military Tattoo will deliver annually, a world-class, 
public military event, rooted in Scottish tradition, which exceeds the 
expectations of our audience and partners and, in so doing, pursue 
defined charitable purposes and contribute to the prestige and 
prosperity of the nation, our allies and friends. 
 







Measures of Effectiveness 


“The standard by which any event 
is judged is seldom absolute but 


rather is marked in relation to both 
competitors and the wider sector” 







Our Vision 


The Royal Edinburgh Military Tattoo strives to be a ‘leading 
edge’ global events and production company, specialising in state 
and military ceremonial events.  







The Great Highland Bagpipe is our principal 
instrument 







Challenges and Opportunities 


 A wide demographic are interested in piping and pipers! 


 Deeper interest in and understanding of the instrument 
and its music 


 Recruitment of pipers, drummer and dancers 


 Development of passion and expertise 


 A ‘Framework for Thought’ 
 The challenges of ‘common standards’ 


 Links into the education sector 


 The balance of competition and performance/entertainment 


 Communication 


 Membership and associations 


 Policy and process integration 


 The military component - the emphasis on presentation 


 Lone wolves 


 Encouraging wider support (including the Diaspora) 


 Funding, grants, sponsorship and commercial aspects 







The Patron, Lord Provost of the City of Edinburgh and the 


Board of Trustees  


the Royal Edinburgh Military Tattoo  


 


Request the pleasure of your character, skill and MUSICALITY 


at the Tattoo  


on 


The Esplanade of Edinburgh Castle and on television around 


the World 


 


each and every year over August 


 


RSVP       Dress: Full Dress 


The Producer  (production@edintattoo.co.uk) 











The Pipers’ Trail (1) 







The Pipers’ Trail (2) 


 Beginnings with ‘ The Army in Scotland’ in 2007 


 Support of the Royal Scottish Pipe Band Association, The 
Army School of Bagpipe Music and Highland Drumming, 
The National Piping Centre, The College of Piping and 
the Piobaireachd Society 


 Taken forward by the Tattoo in 2012 


 Successful pilot scheme in 2014 - with Scottish 
Government support 


 Expansion to 2 files (50) for 2015  


 Teaming with the REMT Highland Dancers 


 Developing the network and partnerships without risk 
to existing associations, programmes or initiatives 


 The international dimension 


 “Giving back” to the piping and drumming community 







Teaching, Coaching, Mentoring and Teamwork 







The Pipers’ Trail (3) 
 The requirement to: 


 Apply for a place 


 Play to RSPBA Grade 3 


 Be well turned out in Full Dress 


 An appropriate standard of foot drill and parade craft 


 Commit to the band ( 2 - 29 Aug 15) and the season 


 REMT provides: 


 Full Dress 


 Food, Accommodation and administrative support in Edinburgh 


 Instruction and mentoring in  


 Piping and drumming 


 Turnout 


 Drill 


 The opportunity to perform with the Massed Pipes and Drums on 
one of the greatest live shows on earth 


 A fun and memorable time! 


 Applications to:  piperstrail@edintattoo.co.uk  by 28 Feb 15.   


 Twitter: piperstrail2014 or Facebook: The-Pipers-Trail 


 











We have a commitment to authenticity 







while being prepared to innovate…. 







To offer a platform for all ages…. 







maintaining consistently high standards… 







with a singular focus on our audience… 







and a commitment to our charities… 
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offering an extraordinary experience for everyone 
who takes part… 







to live the Dream! 
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Proposals to Address US-Canada Border 
Immigration Issues Facing  


US Highland Games 
 


Rob MacNeil, BC Pipers’ Association 


 


ANAPBA Summit 2015 


January 9 – 11, 2015 







Objective 


 To present revised proposals to address US 
immigration laws based on outcomes of BCPA 
September 27, 2014 Special General Meeting 
on Border Issues and BCPA Highland Games 
Organizers Meeting on October 19, 2014 


 To enable compliance with current US and 
Canadian immigration laws in order to 
maintain the integrity of the BC, Washington 
and Oregon states competitive region 


 







Outcome of Sep 27 meeting 


 Proposal for “Uniform” compliance was not 
accepted by members 


 Recommendations from members to: 


 Proceed with “Asymmetrical” compliance (different 
approach to comply with Canadian immigration 
law from the approach of complying with US 
immigration law); or 


 Continue as is (i.e. non-compliance); or 


 US highland games become independent of BCPA 
(in WUSPBA or in a new association) 







Outcome of Oct 19 meeting 


 US Highland Games Organizers accepted the 
responsibility to obtain P-3 and O1-B visas for non-US 
work authorized adjudicators and essential support 
volunteers. 


 The Celtic Arts Foundation in WA state agreed to be the 
agent on behalf of the US highland games in the Pacific 
Northwest to obtain the visas 
 


 US Highland Games agreed to provide specially 
printed solo competitor and competing band member 
passes with no face value. 







Outcome of Oct 19 meeting 


 US Highland Games Organizers rejected the concept 
of “Musical and Cultural Exchange Grants” (details 
later in this presentation) 


 The US highland games proposed direct donations (in lieu of 
massed bands performance monies and travel monies) from 
a highland games to international bands to encourage them 
to attend their highland games 


 Subsequently, a US immigration lawyer has expressed 
concerns about such direct donations affecting the US 
immigration status of band players 


 A replacement program still needs to be implemented 
by US highland games to comply with US laws 







Outcome of Sep 27 & Oct 19 
meetings 


 BCPA to implement rule and policy changes related to 
 Clarifying the number of prizes to award in pipe band competitions 


 Clarifying that prize monies will be awarded for last place only by 
documented judges’ decision that performance was worthy of the 
prize (for pipe band competitions with 6 or fewer bands) 


 Clarifying that prize money will be awarded for a solo or pipe band 
competition with only 1 competitor/band by documented judges’ 
decision that performance was worthy of the prize 


 Renaming the grade “Professional” to “Open” 


 Declaring all grades of solo competitions (except Open) and all 
grades of pipe band competitions as amateur grades of competition 


 Including elements of teaching, in written form and/or verbal form 
to the individuals and bands, for all adjudicated events (the “1 
minute teaching moment”) 







Outcome of Sep 27 & Oct 19 
meetings 


 BCPA to obtain letters of clarification 


 from a US immigration lawyer for Canadian participants 
crossing the US border to attend US Highland Games 


 from a Canadian immigration lawyer for US participants 
crossing the Canadian border to attend Canadian Highland 
Games 


 BCPA to provide information sheets for highland 
games to distribute with monies awarded indicating 


 they may be taxable in the country of receipt and 


 for recipients to seek professional accounting advice for the 
final decision as it pertains to the recipient 


 







How are Canadian Highland 
Games affected? 


 Canadian highland games do not require visa 
or work permits for foreign national 
adjudicators receiving remuneration 


 “as a judge, referee or similar official at an 
international amateur sports competition, an 
international cultural or artistic event or 
competition or an animal or agricultural 
competition” 







How are Canadian Highland 
Games affected? 


 Canadian highland games do not require visa 
or work permits for foreign national pipe 
bands receiving remuneration 
 “a performing artist appearing alone or in a group in an artistic 


performance — other than a performance that is primarily for a film 
production or a television or radio broadcast — or as a member of 
the staff of such a performing artist or group who is integral to the 
artistic performance, if 


 (i) they are part of a foreign production or group, or are a guest artist 
in a Canadian production or group, performing a time-limited 
engagement, and 


 (ii) they are not in an employment relationship with the organization or 
business in Canada that is contracting for their services.” 







Proposed Key Actions (PKA) 


 To address the matter of work 


 To address the matter of receiving a benefit 


 To address the matter of competing in a  
game of chance/skill 


 To address the matter of competitions being 
categorized as amateur and non-professional  
(per immigration law definitions) 


 To address the matter of competitions including 
elements of teaching 







Proposed Supporting Actions (PSA) 


 To address the matter of providing documented legal 
rationale to support statements about competitions to 
immigration official 


 To address the matter of reduced resources for the 
advancement and furthering understanding of the art of 
piping, drumming and pipe bands 


 To address the matter of grant monies and prize monies 
as taxable income 


 To address the longer term matter of immigration law 
changes to address the needs of the Highland Games and 
Scottish cultural festivals communities 







PKA:  Work 


 Non-US adjudicators of piping, drumming, and pipe band 
competitions at US Highland Games and receiving 
remuneration to obtain O-1B or P-3 visas 


 O-1B: Individuals with an extraordinary ability in the arts 


 P-3: Artist/Entertainer Coming to Be Part of a Culturally Unique Program 


 Non-US results compilers, chief steward, and stewards to 


 Volunteer their efforts and enter on a B-2 Visitor for Pleasure visa; or 


 Obtain a P-3 visa if receiving remuneration 


 May be eligible for funding under “Musical and Cultural Exchanges” if not 
receiving remuneration (details later in this presentation) 


 







PKA:  Work 


 US highland games to retain more US adjudicators & stewards 
to avoid the uncertainty and timeframes for obtaining visas 


 BCPA extended the annual “Adjudicator Availability Survey” to 


 Start in mid-December with responses to be completed by Jan 31 


 Expand beyond the current BCPA, ASPD and WUSPBA adjudicators and 
highland games to include 


 MWPBA adjudicators and highland games 


 EUSPBA adjudicators  


 PPBSO adjudicators 


 Include info whether the adjudicator already has US work authorization 
and whether they would be willing to obtain US work authorization 


 BCPA to advise its Approved Adjudicators to add elements of 
teaching (in written form and/or verbal form to the individuals 
and bands) as part of adjudication to qualify for visas 







PKA:  Work 


 Pipe bands to receive no monies for performing in massed 
bands at a competition 


 New program to be established by BCPA and Celtic Arts Foundation (CAF) 
to provide funding to pipe bands for “Musical & Cultural Exchanges” 
(details later in this presentation) 







US Work Visas Overview 


 O-1B visa: Individuals with an extraordinary ability in the arts 


 Only a few BCPA adjudicators would qualify (Gold Medalists, leaders of 
bands or corps which won world championships) 


 Lengthy and costly process 
 many months to obtain 


 application cost alone is $1200 


 extensive documentation requirements 


 Requires an itinerary of events and dates 


 Application must be from an employer or sponsoring organization 


 An agent representing multiple employers may apply 


 Initially for 3 years, renewable for one year at a time afterward 


 







US Work Visas Overview 


 P-3 visa: Artist or Entertainer Coming to Be Part of a Culturally 
Unique Program 


 Either individually or as a group for the purpose of developing, 
interpreting, representing, coaching, or teaching a unique or traditional 
ethnic, folk, cultural, musical, theatrical, or artistic performance or 
presentation 


 Also must participate in a cultural event or events which will further the 
understanding or development of the art form. 


 Essential support personnel who are an integral part of the performance 
of a P-3 artist or entertainer and who perform support services that 
cannot be readily performed by a U.S. worker are eligible for a P-3 visa 







US Work Visas Overview 


 P-3 visa: Artist or Entertainer Coming to Be Part of a Culturally 
Unique Program (cont’d) 


 Very common process with non-excessive documentation requirements 


 Government fees: $325 to $1500  plus $190 


 Processing time:  15 days to 3 months 


 Itinerary, employer, and agent requirements same as for O-1B 


 Only for one year 


 CAF could be the agent for the WA and OR highland games to obtain P-3 
visas for BCPA Approved Adjudicators and games-selected other 
Canadian/international adjudicators 


 WA and OR highland games would annually pay a proportional amount to 
CAF for the fees and costs associated with obtaining the P-3 visas 







US Work Visas Overview 


 B-2 Visitor for Pleasure 


 For activities of a recreational character, including tourism, amusement, 
visits with friends or relatives, rest, medical treatment, and activities of a 
fraternal, social, or service nature. No remuneration permitted. 


 Standard verbal declaration when entering US via car or train 


 Completed card and verbal declaration when entering US via air travel 


 No cost 


 Almost immediate for Canadians once at port of entry; 30 minutes to an 
hour for other nationalities 


 Would apply to individual competitors, members of pipe bands, and 
stewards (and for results compilers and chief steward if they cannot 
obtain a P-3 visa) 


 







PKA:  Receiving a Benefit 


 People on O-1B and P-3 visas may receive benefits or 
remuneration for travel, accommodations, meals or admission 
related to their activities at the competition 


 


 Pipe bands performing at the competition shall receive no 
funds for or be provided travel, accommodations, meals related 
to their activities at the competition 


 New program to be established by BCPA and CAF to provide funding to 
pipe bands for “Musical & Cultural Exchanges” (details later in this 
presentation) 


 


 







PKA:  Receiving a Benefit 


 Registered solo competitors shall be automatically 
granted admission to the competition venue to compete 
as part of paying their entry fee for the competition 


 i.e. no admission ticket provided for registered solo competitors 
but solo competitors present their ID at the admission booth to 
verify their name on the list of registered solo competitors kept at 
the admission booth. 


 







PKA:  Receiving a Benefit 


 Registered members of a pipe band shall be automatically 
granted admission to the competition venue to compete 
with their band as part of the band paying its entry fee 
for the competition  


 i.e. no admission tickets provided for registered members of a 
band competing at the competition but band members present 
their ID at the admission booth to verify their name on the rosters 
of the competing pipe bands kept at the admission booth 


 







PKA: Competing in a Game of 
Chance/Skill 


 Changes to the BCPA competition rules shall be made to 
indicate 


 Up to 6 prizes in pipe band competitions are permitted 


 Prize monies may be awarded for last place in pipe band 
competitions only if the adjudicators confer and make a 
documented decision as to whether the performance is worthy of 
being awarded the prize 


 if there is only one competitor in a solo or pipe band competition 
event, the adjudicators shall confer and make a documented 
decision as to whether the performance is worthy of being 
awarded first prize 


 







 
PKA:  Competitions categorized as 
amateur and non-professional  


 Changes to the BCPA competition rules shall be made to 
indicate 


 Numbered solo grades (e.g. Grade 5, Grade 4, etc) and the Adult 
and Beginner grades shall be declared amateur grades of 
competition 


 The highest calibre grade of solo competition, currently named 
“Professional”, shall be renamed to “Open” and retain its calibre 
requirements 


 All grades of pipe band competitions shall be declared amateur 
grades of competition 


 







 
PKA:  Competitions to include elements of 
teaching  


 Changes to the BCPA competition rules shall be made to 
indicate 


 All adjudicated events shall include elements of teaching, in 
written form and/or verbal form to the individuals and bands 


 







 
PSA:  Providing documented legal 
rationale to support statements about 
competitions to immigration officials  


 Letters of clarification from a US immigration lawyer shall 
be prepared and made available to Canadian citizens 
crossing the US border to attend US Highland Games 


 


 Letters of clarification from a Canadian immigration 
lawyer shall be prepared and made available to US 
citizens crossing the Canadian border to attend Canadian 
Highland Games 


 







 
PSA:  Reduced resources for the advancement 
and furthering understanding of the art of 
piping, drumming and pipe bands  


 Creation of “Musical and Cultural Exchange Grants” (“MACE 
Grants”) for the advancement and furthering understanding of 
the art of piping, drumming and pipe bands through musical 
and cultural exchanges 


 Canadian Charity (BCPA) and a US Charity (CAF) to award MACE grants 


 Canadian Charity to Canadian citizens and Canadian pipe bands and US 
Charity to US citizens and US pipe bands 


 Applications to Canadian Charity open to BCPA members in Canada 


 Applications to US Charity open to BCPA members in US 


 







 
PSA:  Reduced resources for the advancement 
and furthering understanding of the art of 
piping, drumming and pipe bands  


 Musical and Cultural Exchange Grants (cont’d) 


 Any person or entity may donate to the Canadian Charity or to the US 
Charity to support the MACE grant funds 


 Highland Games to donate their standard travel payment funds and 
massed band performance payments funds to Canadian Charity (for 
Canadian bands traveling to US) and to US Charity (for US bands 
traveling to Canada) 


 Canadian Charity and US Charity to allocate monies from their own 
resources to fund MACE grants for individuals (e.g. for results compilers, 
chief steward, stewards) 


 







 
PSA:  Reduced resources for the advancement 
and furthering understanding of the art of 
piping, drumming and pipe bands  


 Musical and Cultural Exchange Grants (cont’d) 


 Standardized amounts to be provided for MACE grants for 
individuals and bands per highland games 


 Applications accepted year round with approval and funding 
provided within 2 months of the event 


 Applications must be for and in advance of musical and cultural 
exchange activities at BCPA sanctioned highland games 


 Applicants must describe their proposed activities at the event(s) 
and how they contribute to the advancement of the art of piping, 
drumming and pipe bands and to the furthering of the 
understanding of the art of piping, drumming and pipe bands by 
the public at large 


 







 
PSA:  Grant monies and prize monies as 
taxable income  


 Information sheets shall be provided with grants monies 
and prize monies awarded indicating 


 they may be taxable in the country of receipt and 


 for recipients to seek professional accounting advice for the final 
decision as it pertains to the recipient 


 







 
PSA:  Immigration law changes to 
address the needs of Highland Games and 
Scottish cultural festivals communities 


 Pipe Band associations on both sides of the border shall 
initiate a campaign for the encouragement of influencing 
efforts by their Canadian and US citizens to their 
respective federal politicians on the 


 needs of the piping, drumming and Highland Games/Scottish 
cultural festival communities 


 harmonization of immigration laws as they relate to the these 
communities and  


 removal of any remaining requirements to attain work permits for 
activities related to piping, drumming and pipe band at Highland 
Games/Scottish cultural festivals. 


 








SPBASA 
Scottish Pipe Band 


Association of 


South America 


The final frontier… 







Agenda 


… in 20 minutes! 


What makes us unique 


What makes us similar 


What we can learn from 
organizations with similar 
vantage points 


About us 







PBs in South America 
• Argentina 


 St. Andrew’s Society of the River Plate 
 South American Piping Association 
 Highland Thistle 
– Scottish Guard 
– Bariloche Highlanders 


• Brazil 
 St. Andrew’s Society of São Paulo 
 Banda Brasil Caledonia 
 Wolney Highlanders 
– SP Scots 
– Vieira Brum 
– Brazilian Piper 
– Banda Sinfônica Fuzileiros Navais 


• Chile 
 Andes Highlanders 
– Eagle School 
– Eleventh Fire Company Pipes & Drums 


• Uruguay 
 Riverside Pipe Band 
 City of Montevideo 


• Colombia 
– El Dorado Pipe Band 







PB Timeline 
SASRPPB (Arg) SAPAPB (Arg) SASUPD (Uru) HTPB (Arg) SCPB (Uru) SLPB (Bra) RPB (Uru) AHPB (Chi) ESPB (Chi) CMPB (Uru) BBC (Bra) SASPD (Bra) EDPB (Col) USCPB (Chi) SW (Chi) BHPB (Arg)


1955 P/M Robert Dunsmore Ross


1956


1957


1958


1959


1960 P/M Alfredo Micucci


1961


1962


1963


1964


1965


1966


1967 P/M Alisdair Lean


1968


1969


1970


1971 P/M Ronald Smink


1972 P/M José Converti


1973


1974


1975 P/M Richard Pearson


1976 P/M Cirilo Ayling


1977


1978


1979


1980 P/M Jaime Stew art


1981


1982 P/M Leslie Thomson P/M Ronald Smink


1983


1984 P/M George Reid P/M Marcelo Ruvertoni


1985


1986 P/M Leslie Thomson


1987 P/M Laurence Tow ers


1988


1989


1990 P/M Mark Munton


1991


1992


1993 P/M Willie Cabrera P/M Jaime Stew art


1994


1995 P/M Henry Bateson P/M Cristiano Bicudo


1996 P/M Eduardo Silvera


1997


1998


1999 P/M Germán Villar


2000 P/M Christian Reynals


2001 P/M Michael Flight P/M Walter Eaglehurst


2002 P/M Ronald McKenzie P/M Norman McDonald


2003 P/M Henry Bateson P/M Sebastián Zimler P/M Cleve Lightfoot


2004 P/M Brian Barthe P/M Willie Cabrera


2005 P/M Cristiano Bicudo P/M Germán Villar


2006 P/M Michael Flight P/M Ralph Tuero P/M Oscar Llobenes


2007 P/M Luis Lopez P/M Federico Lagomarsino


2008 P/M Brian Gibson P/M Ralph Bennett P/M Sebastian Geymonat


2009 P/M Daniel Pereira P/M Cristiano Bicudo P/M Norman McDonald


2010 P/M Andres F.McBride P/M Mario A. Martinez Rojas


2011 P/M Freddy S. MacKinlay P/M Andres Betancourt


2012 P/M Marcos Pavlovic P/M Nicholas Gordon-Firing


2013 P/M Germán Villar P/M Mario A. Martinez Rojas


2014 P/M Brian Gibson







• We are international and widespread 


• Our currencies are devaluating 


• Our number of pipe bands 


• We are only 10 years old 


• We were born in the “Internet Era” 


• We are extremely lean 


• Our gatherings 


• Our organizational structure 


• PBs with Dance Corps 


What makes us unique 
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From a adverse context to finding common grounds 


• Where do we start?  What can we do? 


• Single-PB event -> multiple-PB event 


Our Gatherings 


2004 2005 2006 2007 2008 2009 2010 2011 2012 2013 2014 2015 


G1 
Uruguay 


G2 
Argentina 


G3 
Chile 


G4 
Argentina 


2016 2017 


G5 
Argentina 


G6 
Brazil 


G7 
Chile 



















Our Stakeholders 


Audience 
Sponsors 


Event organizers 


Pipe bands 
Soloists 


SPBASA framework 
• Standards 


• Communications 


• Development 


Adjudicators 







Our Structure 


SPBASA 
Executive Committee 


St. Andrew’s 
Society of 
the River 


Plate 


South 
American 


Piping 
Association 


Highland 
Thistle 


Indep. 
Argentina 


City of 
Montevideo 


Riverside 


Andes 
Highlanders 


Banda Brasil 
Caledonia 


St. Andrew’s 
Society of 
Sao Paulo 


Wolney 
Highlanders 


Brazil Branch 


Argentina Branch 


Uruguay Branch 


Chile Branch 







Pipes, drums and dance corps 
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• We promote Scottish piping, drumming and 
pipebanding 


• We have [open] competitions 


• We look at other PB associations for ideas 


What makes us similar 







What are other PB Associations doing? 


• Overseas guests 


• PB Competitions 


• Solo Piping Competitions 


What makes us similar 


2004 2005 2006 2007 2008 2009 2010 2011 2012 2013 2014 2015 


G1 
Uruguay 


G2 
Argentina 


G3 
Chile 


G4 
Argentina 


2016 2017 


G5 
Argentina 


G6 
Brazil 


G7 
Chile 


Workshops 


Performance feedback 


Competition adjudicators 


Clinics 


Quick March Medley 


Medley 


Shamrock Cup (UY) 


SAPA Open (AR) 







What are other organizations with similar vantage 
points doing? 


Orgs with similar vantage points 


District 
pipe bands 


Professional 
certifications 


Portfolio, 
Program and 


Project 
Management 


Statistics 


Local 
expertise 







Certification 







Q&A 







Thank you! 


Michael Flight 
SASRP Pipe Band Representative 


michael.flight@gmail.com 


+1 817 471 7346 


spbasa.org 
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BC Pipers’ Association 


Importation and Transportation of Ivory into the United States 


May 25, 2014 


 


Do you own a set of Bagpipes containing Ivory? 


If your bagpipes are made with imitation ivory or plastic, you have nothing to be concerned 


about.  However, if you own an older set of bagpipes with Ivory Projecting Mounts, the 


following information should be of interest to you.  Also, if you are considering purchasing or 


selling a set of bagpipes to/from the United States, the following information must be 


considered. 


Terminology 


1. (CITES) = Convention on International Trade in Endangered Species of Wild Fauna and Flora  


2. (ESA) = Endangered Species Act  


Background 


On February 25, 2014 the U.S. Fish and Wildlife Service (the “Service”), through Director Daniel M. 


Ashe, enacted Director’s Order No 210: Administrative Actions to Strengthen U.S. Trade Controls for 


Elephant Ivory, Rhinoceros Horn, and Parts and Products of Other Species Listed Under the 


Endangered Species Act. 


http://www.fws.gov/policy/do210.html 


This Order was enacted to provide the Service’s interpretation of regulations to protect endangered 


species, namely African elephants, by regulating the ivory market in the United States. Specifically, it 


calls for strict enforcement of existing restrictions on the import, export, and interstate sale of ivory. 


The original order prevented travel into the U.S. with instruments containing ivory that had been 


purchased since February 26, 1976. 


Director’s Order 210 was, however, amended on May 15, 2014 to allow, under certain conditions, travel 


with instruments purchased prior to February 25, 2014 that contain African elephant ivory. 


Note: Various U.S. arts organizations are in ongoing dialogue with the Service and key policy leaders to 


continue to seek solutions that address wildlife conservation goals while also protecting international 


musical activity that requires musicians to travel across borders with the tools of their trade. 


 



http://www.fws.gov/policy/do210.html
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Travelling internationally with a musical instrument containing elephant ivory 


Under the amended Director’s Order 210, a musical instrument that contains African elephant ivory may 


only be brought into the U.S. if the worked African elephant ivory meets all of the following criteria: 


 The African elephant ivory contained in the instrument was legally acquired prior to February 


26, 1976; 


 The instrument has not subsequently been transferred from one person to another person for 


financial gain or profit since February 25, 2014; 


 The person or group traveling with the instrument qualifies for a CITES musical instrument 


certificate; and 


 The musical instrument containing African elephant ivory is accompanied by a valid CITES 


musical instrument certificate or an equivalent CITES document. 


 


Note:  It is unclear at this time what documentation will be sufficient to prove that (1) an instrument 


was purchased prior to February 25, 2014 and (2) the African elephant ivory contained in the instrument 


was legally acquired prior to February 26, 1976. It is recommended to consult bagpipe retailers and/or 


bagpipe restorers/repairers to try to gain such evidence for the latter.  Instruments that were 


purchased after February 25, 2014 will be banned from entering the U.S. 


 


How to acquire a CITES Temporary Movement Certificate (Canadian residents) 


Environment Canada indicates on its website that bagpipes and guitars containing wood and / or ivory 


from CITES-listed species are exempt from requiring CITES permits, as personal and/or household 


effects. However, to leave Canada and enter the United States with bagpipes containing ivory, a CITES 


Temporary Movement Certificate is required. 


http://ec.gc.ca/cites/default.asp?lang=En&n=990E5322-1#_07 


The form is located at  


http://www.ec.gc.ca/cites/05BFDC16-0E81-4E0E-A13C-


FCAB08D1413B/application_tempmovement%20-%20feb%202014.pdf 


Applications for CITES Temporary Movement Certificates are free and typically take 40 days to process. 


They are only valid for the date periods the applicant identifies on the form. 


The CITES Temporary Movement Certificate is one piece of documentation required for the instrument 


to enter the United States. The section above “Travelling internationally with a musical instrument 


containing elephant ivory “ indicates the other documentation required for the instrument to enter the 


United States. 


 



http://ec.gc.ca/cites/default.asp?lang=En&n=990E5322-1#_07

http://www.ec.gc.ca/cites/05BFDC16-0E81-4E0E-A13C-FCAB08D1413B/application_tempmovement%20-%20feb%202014.pdf

http://www.ec.gc.ca/cites/05BFDC16-0E81-4E0E-A13C-FCAB08D1413B/application_tempmovement%20-%20feb%202014.pdf
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How to acquire a CITES Musical Instrument Certificate (US residents) 


If your musical instrument contains a species that is protected under CITES and/or the ESA, you will need 


to apply for one or more permits. 


The following website describes these requirements and includes a detailed Youtube video explaining 


the requirements. 


http://www.fws.gov/international/permits/by-activity/musical-instruments.html 


To apply for a U.S. CITES document that will enable you to make multiple border crossings with your 


bagpipes containing ivory, you must complete the FWS Animal Species application form and submit it 


with the $75 US application fee to the appropriate office shown on the top of the form. The application 


form can be found on the CITES website at 


 


http://www.fws.gov/international/pdf/permit-application-form-3-200-23-export-of-pre-convention-pre-


act-or-antique-specimens.pdf 


 


Be sure to plan ahead for your travel. You should allow at least 45 days to process your application, 


noting that some applications may take up to 60 days. These documents will be valid for a maximum 


period of three years. 


 


Considering purchasing or selling bagpipes to/from the United States? 


Worked African elephant ivory imported as part of a musical instrument will continue to be allowed 


provided the worked ivory was legally acquired prior to February 26, 1976; the worked elephant ivory 


has not been transferred from one person to another person in pursuit of financial gain or profit after 


February 25, 2014; and the item is accompanied by a valid CITES musical instrument passport. 


Further, pursuant to the Order, the interstate sale of ivory is strictly prohibited unless accompanied by 


an Endangered Species Act (“ESA”) permit. Transport is allowed if the item can be qualified as 


“antique”. To comply with the “antique” exception, the importer, exporter, or seller must show that the 


object meets the following qualifications. The item: 


 Must be 100 years or older; 


 Must be composed in whole or in part of an ESA-listed species (of which there are 


approximately 2,140 endangered or threatened species under the ESA); 


 Must not have been repaired or modified with any such species after December 27, 1973 (the 


ESA was signed in to law by President Nixon on December 28, 1973); and 


 Is being or was imported through an endangered species “antique port.” 


The specific “antique ports” include the following thirteen locations: Boston (MA); New York (NY) 


Baltimore (MD); Philadelphia (PA); Miami, (FL); San Juan, (PR); New Orleans, (LA); Houston, (TX); Los 


Angeles, (CA); San Francisco, (CA); Anchorage, (AK); Honolulu, (HI); and Chicago, (IL). 



http://www.fws.gov/international/permits/by-activity/musical-instruments.html

http://www.fws.gov/international/pdf/permit-application-form-3-200-23-export-of-pre-convention-pre-act-or-antique-specimens.pdf

http://www.fws.gov/international/pdf/permit-application-form-3-200-23-export-of-pre-convention-pre-act-or-antique-specimens.pdf
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For further information on this topic, please refer to the websites listed below: 


http://itsartlaw.com/2014/04/08/restrictions-on-ivory-in-the-united-states-u-s-fish-and-wildlife-


service-directors-order-no-210/ 


http://slippedisc.com/2014/05/us-makes-it-easier-to-fly-with-ivory-tips-beware-the-strings-attached/ 


http://slippedisc.com/2014/03/new-threat-to-musical-instruments-entering-the-usa/ 


http://americanorchestras.org/advocacy-government/travel-with-instruments/endangered-species-


material/protected-species-travel-tips.html 


http://www.fws.gov/international/travel-and-trade/ivory-ban-questions-and-answers.html 


http://www.ecfr.gov/cgi-


bin/retrieveECFR?gp=1&SID=af598c5c5cce6526fc9dd507e96cd154&ty=HTML&h=L&n=50y9.0.1.1.6&r=


PART 


 



http://itsartlaw.com/2014/04/08/restrictions-on-ivory-in-the-united-states-u-s-fish-and-wildlife-service-directors-order-no-210/

http://itsartlaw.com/2014/04/08/restrictions-on-ivory-in-the-united-states-u-s-fish-and-wildlife-service-directors-order-no-210/

http://slippedisc.com/2014/05/us-makes-it-easier-to-fly-with-ivory-tips-beware-the-strings-attached/

http://slippedisc.com/2014/03/new-threat-to-musical-instruments-entering-the-usa/

http://americanorchestras.org/advocacy-government/travel-with-instruments/endangered-species-material/protected-species-travel-tips.html

http://americanorchestras.org/advocacy-government/travel-with-instruments/endangered-species-material/protected-species-travel-tips.html

http://www.fws.gov/international/travel-and-trade/ivory-ban-questions-and-answers.html

http://www.ecfr.gov/cgi-bin/retrieveECFR?gp=1&SID=af598c5c5cce6526fc9dd507e96cd154&ty=HTML&h=L&n=50y9.0.1.1.6&r=PART

http://www.ecfr.gov/cgi-bin/retrieveECFR?gp=1&SID=af598c5c5cce6526fc9dd507e96cd154&ty=HTML&h=L&n=50y9.0.1.1.6&r=PART

http://www.ecfr.gov/cgi-bin/retrieveECFR?gp=1&SID=af598c5c5cce6526fc9dd507e96cd154&ty=HTML&h=L&n=50y9.0.1.1.6&r=PART



